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   THE EXHIBITION

         

« Beyond this place of wrath and tears
Looms but the Horror of the shade,

And yet the menace of the years
)LQGV�DQG�VKDOO�ͯQG�PH�XQDIUDLG�

It matters not how strait the gate,
How charged with punishments the scroll,

I am the master of my fate :
I am the captain of my soul » 1

William Ernest Henley, Invictus, 1888

For his second solo exhibition at the Félix Frachon Gallery, Dimitri Fagbohoun explores the 
theme of resilience in his opus Invictus.

He took the eponymous poem written in 1888 by William Ernest Henley as a starting point 
IRU� KLV� UHͰHFWLRQ�� 7KH� DUWLVW� UHWDLQV� LWV� VDFUHG� DQG� XQLYHUVDO� FKDUDFWHU�� D� UHFXUULQJ� WKHPH�
LQ� KLV� ZRUN�� 7KH� QRWLRQV� RI� SRVVHVVLRQ�� GRPLQDWLRQ�� EXW� DOVR� RI� VXUSDVVLQJ� RQHVHOI� DQG�
FRQTXHULQJ� IUHHGRP�DUH�DW� WKH�KHDUW�RI�KLV� UHVHDUFK�� 7KH�GLDORJXH��EHWZHHQ� WKH� OHJDFLHV�
of a colonial past and forces of resistance, opens the way to a reading free of antagonisms: 
 
How can we atone for the past, overcome the collective trauma and write a common future? 
 
«Why all these deaths in the middle of colonial Africa? Why this incomprehensible oblivion? 
7KLV�VLOHQFH��WKDW�QRWKLQJ�RU�VR�OLWWOH�GLVWXUEV"�7KH�IDFWV��KRZHYHU�KLVWRULFDO��WRRN�SODFH�LQ�IXOO�
view of all, decided in the heart of a conscious, documented and active Europe. Everything 
has been written, read, denounced, proven, argued. At no time was it possible to ignore it, 
even out of courtesy».2

1 William Ernest Henley, Invictus, 1888. passage of the poem
�� 8QRͱFLDO�WUDQVODWLRQ�RI�m,O�SOHXW�GHV�PDLQV�VXU�OH�&RQJR}�E\�0DUF�:LOW]������
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In the continuity of Recollection’s corpus in which he was interested in the 
LQͰXHQFH� RI� WKH� VR�FDOOHG� m1HJUR}� DUWV� LQ� WKH� KLVWRU\� RI� :HVWHUQ� DUW�� WKH� DUWLVW� KHUH�
questions the ambitions of one man to the detriment of thousands of others. 
 
Faithful to his universe, the colour black predominates in new forms. Drawings, made 
with gold powder, evoke black cruises and the exploitation of copper mines. Like 
VSLULWV�� HYDQHVFHQW� VLOKRXHWWHV�� ERUQ� RI� D� VLQJOH� ͰHHWLQJ� JHVWXUH�� DSSHDU� RQ� SDSHU�� 
 
:KLOH� WKH� FHUDPLF� EXVW� RI� WKH� VRYHUHLJQ�� WKH� HWHUQDO� ͯJXUH� RI� WKH� IDWKHU�� ORRNV� WRGD\�
DW� \HVWHUGD\̸V� KLVWRU\�� WKH� RSSUHVVHG� PDQ�� 1NLVVL�� mVWXQJ}� E\� OLIH�� FRQWLQXHV� WR� ZDON��
FDUULHG� E\� D� IUHHGRP�ORYLQJ� VSLULW� WRZDUGV� D� QHZ� ZRUOG� WKDW� RͮHUV� LWVHOI� WR� KLP�� /LNH�
Invictus (undefeated), he comes out strengthened by the trials he has gone through. 
 
Resulting from an ongoing process, between personal interpretation and exploration 
RI� RXU� FROOHFWLYH� PHPRU\�� 'LPLWUL� )DJERKRXQ� RͮHUV� D� SHDFHIXO� ORRN� DW� KLVWRU\� 
7KH� ,QYLFWXV� H[KLELWLRQ� EULQJV� WRJHWKHU� VHQVLWLYH� ZRUNV� RI� XQLYHUVDO� VLJQLͯFDQFH�� EHFDXVH�
whatever happens, «I am the captain of my soul. »
 

Original text by Charlotte Lidon translated into English.
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«I am the Captain of my soul»

- Willyam Ernest Henley



   DIMITRI FAGBOHOUN

 
 
Born in 1972 in Benin 
/LYHV�DQG�ZRUNV�EHWZHHQ�3DULV��%UXVVHOV�DQG�&RWRQRX�

Dimitri Fagbohoun was born in July 1972 from a Beninese father and an Ukrainian mother 
LQ�&RWRQRX��%HQLQ��+DYLQJ�JURZQ�XS�LQ�&DPHURRQ�EHIRUH�PRYLQJ�WR�)UDQFH�ZKHUH�KH�QRZ�
OLYHV�DQG�ZRUNV��WKH�WKHPHV�DQG�TXHVWLRQV�KH�ZRUNV�RQ�UHͰHFW�KLV�EDFNJURXQG�DQG�KLVWRU\��
between geographical and artistic boundaries. 

+LV�ZRUN� LV� LQVHSDUDEOH� IURP�KLV�RZQ�H[SHULHQFH�DQG�KLV�SOXUDO� LGHQWLW\��+H�XVHV�GLͮHUHQW�
IRUPV� OLNH�VFXOSWXUH��YLGHR��SKRWRJUDSK\�� LQVWDOODWLRQ�DQG�GUDZLQJV� IRU� WKH�ͯUVW� WLPH�DW� WKH�
Félix Frachon Gallery. He expresses a relationship to identities and history in which his writing 
disturbs the models that constitute them.

6LQFH� ������ KH� KDV� EHHQ�TXHVWLRQLQJ� FODVVLFDO� �$IULFDQ��ZRUNV� RI� DUW� WKDW� KDYH� LQͰXHQFHG�
Western art .

,Q� ������ KH� UHFHLYHG� mWKH� 6PLWKVRQLDQ� )HOORZVKLS� $ZDUG}� IURP� WKH� 6PLWKVRQLDQ�1DWLRQDO�
0XVHXP�RI�$IULFDQ�$UW�LQ�:DVKLQJWRQ�'�&�for his project: «recollection» which was exhibited 
at the Félix Frachon Gallery the same year. 7KH�DUWLVW�LV�QRZ�SDUW�RI�SUHVWLJLRXV�IRXQGDWLRQV�
OLNH�)RXQGDWLRQ�6LQGLND�'RNROR�LQ�$QJROD�RU�)RXQGDWLRQ�0ROHVNLQH�DQG�%HQHWWRQ�LQ�,WDO\�
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ARTIST’S RESUME

0DV.DUDGHV��*DOHULH�2UELV�3LFWXV��3DULV��)UDQFH
0HVVH�SRXU�OH�WHPSV�SU«VHQW��*DOHULH����SURMHFWV��3DULV��)UDQFH
:KHQ�WKH�*OREH�,V�+RPH��)RQGD]LRQH�,PDJR�0XQGL��7UHYLVR��,WDO\
/H�YR\DJH�'̸(U]XOLH��*DOHULD�2ͱFLQH�GHOO̸,PPDJLQH��0LODQR��,WDO\

)ORRU�2QH�1LQH��*DOHULH�$UW�WZHQW\�2QH��/DJRV��1LJHULD
%LHQQDOH�%L6R��2XDJDGRXJRX��%XUNLQD�)DVR
O̸$SSHO�GX�ODUJH��*DOHULH�&«FLOH�)DNKRXU\��$ELGMDQ��&¶WH�'̸,YRLUH
O̸$SSHO�GX�ODUJH��*DOHULH�&«FLOH�)DNKRXU\��'DNDU��6HQHJDO
3RODULW«��&KDSHOOH�GH�%RRQGDHO��,[HOOHV��%HOJLXP

*«RJUDSKLHV�RI�LPDJLQDWLRQ�6DYY\�&RQWHPSRUDU\��%HUOLQ��*HUPDQ\
Pavillon de l’exil, Biennale de Dakar, Saint Louis, Senegal
%ULGJH��0XV«H�GH�OD�SKRWR�GH�6DLQW�/RXLV��0XSKR���%LHQQDOH�GH�'DNDU�
2ͮ��6DLQW�ORXLV��6HQHJDO
%ODFN�0DWHULDO�� )HVWLYDO� ([SHULPHQWV� LQ� &LQHPD�� $OEXTXHUTXH�� 1HZ�
0H[LFR��86$
5LJKW�DW�(TXDWRU��'(3$57�)281'$7,21��/RV�$QJHOHV��USA
6HFRQG�*HQHUDWLRQV��1HZ�<RUN��86$��&XUDWHG�E\�:DOLG�/D\DGL�0DU�
IRXN��DQG�1LDPD�6DͯD�6DQG\
,QYRFDWLRQ� 'LV� RWKHULQJ� DV� D� PHWKRG� 6DYY\� &RQWHPSRUDU\�� %HUOLQ��
Germany

iyEye, Biennale de Venise, Venise, Italy
Recollection, Galerie Felix Frachon, Brussels, Belgium
/H�+DYUH�'DNDU��3DUWDJHU�OD�P«PRLUH��0XV«XP�G̸KLVWRLUH�QDWXUHOOH�GX�
Havre. Le Havre, France.
8WRFRUSLV�� IHVWLYDO� LQWHUQDWLRQDO� G̸DUW� YLG«R� GH� &DVDEODQFD�� ,QVWLWXW�
)UDQ©DLV��&DVDEODQFD��0DURFFR
:H�FDOO�LW�m�$)5,&$�}��&RPPLVVDLUH�6LOYLD�&LUHOOL��*DOHULD�2ͱFLQH�GHOO̸,P�
PDJLQH��0LODQR��,WDO\
0\� &ROOHFWLRQ�� 0R&$'$� $UW� $XFWLRQ�� 0R&$'$�0XVHXP�� 1HZ� <RUN��
USA



WLPH�,V�ORYH����YLG«R�DUW�SURJUDP�7($�0XVHXP�̳�7(1(5,)(�(63$&,2�
'(�/$6�$57(6��6SDLQ
$.$$�)DLU�3DULV��YLG«R�VFUHHQLQJ���OH�FRQWRXU�GHV�MRXUV�¢�YHQLU�3DULV��
France
'(/,5,80�YLG«R�3URJUDP�,�*DOHULH�OH�PDQªJH��,QVWLWXW�)UDQ©DLV�'DNDU��
Senegal
872&253,6�YLG«R�6FUHHQLQJ�,�*DOHULH�OH�PDQªJH��,QVWLWXW�)UDQ©DLV�'D�
kar, Senegal
'HOLULXP��:DUX�VWXGLR��GDNDUW2ͮ��ELHQQDOH�GH�'DNDU��6HQHJDO
/LVW�,�/-26,�/LJKW�IHVWLYDO��6H\GLVIMRUGXU��,FHODQG
time is love, vidéo screening curated By kisito Asangni, plateau Galle�
ry,Berlin, Germany
,QFDUQDWLRQV��0DLVRQ�GHV�FXOWXUHV�GH�0ROHQEHHN��%UXVVHOV��%HOJLXP
$�O̸RPEUH�G̸(URV�0RQDVWªUH�UR\DO�GH�%URX��%RXUJ�HQ�%UHVVH��)UDQFH

3DSD� ZDV� D� 5ROOLQJ� 6WRQH�� *DOHULH� OD� &RUGHULH�� 0DUFT� HQ� %DURXHO��
France
ORLQWDLQ�SURFKH�HVSDFH�G̸DUW�GH�OD�WHUUDVVH��1DQWHUUH��)UDQFH
Video Art Africa Wiener Westwochen, Vienna, Austria
,QIHFWLQJ�WKH�&LW\��SXEOLF�DUWV�IHVWLYDO��&DSH�7RZQ�IURP��$IULTXH�GX�VXG
7KH�'LYLQH�&RPHG\��6PLWKVRQLDQ�1DWLRQDO�0XVHXP�RI�$IULFDQ�$UW� ��
Washington, USA

'LYLQH�&RPHG\��6&$'�0XVHXP�RI�$UW��6DYDQQDK��86$�&XUDWRU�6LPRQ�
1MDPL
$1$/2*8(�(<(��1DWLRQDO�$UWV�)HVWLYDO�LQ�*UDKDPVWRZQ��6RXWK�$IULFD��
FXUDWRU���%UHQW�0HLVWUH
)�,�9�(��YLGHRDUW�3URMHFW�VFUHHQLQJ�DW�5LFKODQG�&ROOªJH��'DOODV�86$��FX�
UDWRU��&ROHWWH�&RSHODQG
1RZ	$IWHU}�9LGHR�$UW�)HVWLYDO��0RVFRZ��5XVVLDQ�)«G«UDWLRQ�FXUDWRU���
0DULQD�)RPHQNR

6WDWH�RI� WKH�(PSLUH�%XLOGLQJ��*DOHULH� OD�&RUGHULH�0DUFT�HQ�%DURXHO��
France
$�QRV�SªUHV��*DOHULH������SP��3DULV��&XUDWHG�E\�0DULH�'HSDULV�<DͯO�HW�
Brankica Zilovic
,QWLPLW«V�� 6DYY\� &RQWHPSRUDU\�� %HUOLQ�� *HUPDQ\�� &XUDWHG� E\� <YHV�
&KDWDS
L’Afrique en mouvement, projection centre d’art Daïmon, Gatineau, 
Québec
6WLOO�)LJKWLQJ�,JQRUDQFH�	�,QWHOOHFWXDO�3HUͯG\��0RWRUHQKDOOH��'UHVGHQ��
Germany
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,1H[DFWO\� 7+,6�� �H� «GLWLRQ� RI� .XQVWYODDL� )HVWLYDO� RI� ,QGHSHQGHQWV��
$PVWHUGDP��1HWKHUODQGV
/̸$IULTXH� HQ�PRXYHPHQW�� &LQ«PDWKªTXH� GH�0RQWU«DO�� &DQDGD�� &X�
rated by Pierre Beaudoin
6XPPHU�RI�SKRWRJUDSK\��%R]DU��3DODLV�GHV�%HDX[�$UWV�GH�%UXVVHOV���
Belgium
&LW\�6FUHHQ��2ͮ�/RRS��%DUFHORQD��6SDLQ��&XUDWHG�E\�&DUROLQD�$UL]D

&UR\DQFH�HW�VXSHUVWLWLRQ�GDQV�O̸DUW�YLG«R��+HDUW�JDOHULH��3DULV
7R�$IULFDQL]H�LV�WR�FLYLOL]H��3DULV�3KRWR��2Q�WKH�URRI�SURMHFW��YLGHR�VKRZ�
au Silencio, Paris
Un monde durable, 9e Biennale africaine de la photographie, Bama�
NR��0DOL��&XUDWHG�E\�0LFKNHW�.ULIDK�	�/DXUD�6HUDQL
9LF�DUW��&HQWUH�G̸$UW�GX�&K¤WHDX�GH�&ROV��9LF�VXU�&ªUH��)UDQFH��E\�-HDQ�
Louis Barthélemy
,WLQ«UDQFHV��OD�%HOOHYLOORLVH��3DULV��&XUDWHG�E\�&\QWKLD�3KLEHO
,QWLPLW«V��*DOHULH�7UHLJQDF�3URMHW��7UHLJQDF��)UDQFH��&XUDWHG�E\�<YHV�
&KDWDS

0DGH�E\�$IULFD��)HVWLYDO�0DWLªUHV�6HQVLEOHV��/LOOH��)UDQFH��&XUDWHG�E\�
Eric Dohou
%LHQQDOH� 3,&+$�� OHV� 5HQFRQWUHV� GH� O̸LPDJH� GH� /XEXPEDVKL�� 5«SX�
EOLTXH�'«PRFUDWLTXH�GX�&RQJR��&XUDWHG�E\�6LPRQ�1MDPL
3DVV«V� &RPSRV«V�� UHJDUGV� FURLV«V� 'LPLWUL� )DJERKRXQ�<R�<R� *RQ�
WKLHU��*DOHULH�����3DULV��&XUDWHG�E\�'DJDUD�'DNLQ

�ªPHV�5HQFRQWUHV�GH�%DPDNR���,QB6HFXUH�SDU�'�'DNLQ�DX�&1$0�GH�
Bamako
'DQV�OD�YLOOH�HW�DX�GHO¢��3KRWRJUDSKV�([KLELWLRQ��3DPSORQD��6SDLQ
5HͰHWV�G̸$IULTXH��0XV«H�G̸DUW�PRGHUQH�G̸$OJHU��$OJHU��$OJHULD��&XUDWHG�
E\�1RXUUHGGLQH�)HUURXKNL

153$��,)$�*DOOHU\��%HUOLQ��&XUDWHG�E\�$NLQERGH�$NLQEL\L
5HQFRQWUHV�,QWHUQDWLRQDOHV�GH�OD�3KRWRJUDSKLH��)ªV��0DURF��&XUDWHG�
E\�)DRXDG�0DD]RX]
153$��,)$�*DOOHU\��6WXWWJDUW��&XUDWHG�E\�$NLQERGH�$NLQEL\
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Brussels Art Fair, Brussels, Belgium
�����$UW�)DLU��0DUUDNHFK��0DURFR
&DSH�7RZQ�$UW�)DLU��6RXWK�$IULFD

�����$UW�)DLU��/RQGRQ��8QLWHG�.LQJGRPV
African Art Book Fair, Dakar, Senegal
�����$UW�)DLU��1HZ�<RUN��86$

�����$UW�)DLU��1HZ�<RUN��86$

$.$$�$UW�)DLU��9,3�&ROOHFWRU̸V�&KRLFH��3DULV��)UDQFH



COLLECTIONS

&ROOHFWLRQ�-HDQ�&ODXGH�*DQGXU��*HQHYD��6ZLW]HUODQG

&ROOHFWLRQ�$[HOOH�0LOURXG��%UXVVHOV��%HOJLXP

&ROOHFWLRQ�$\HOHW�(OVWHLQ�/RQGRQ��8QLWHG�.LQJGRPV

&ROOHFWLRQ�-HDQ�0DUF�'HFURS��+RQJ�.RQJ��&KLQD

&ROOHFWLRQ�6DͯD�'LFNHUVEDFK��%HUOLQ��*HUPDQ\

&ROOHFWLRQ�)DELHQQH�/HY\��3XOO\��6ZLW]HUODQG

&ROOHFWLRQ�'LGLHU�&ODªV��%UXVVHOV��%HOJLXP

&ROOHFWLRQ�(OOHQ�7DXEPDQ��1HZ�<RUN��86$

&ROOHFWLRQ�5RVDULR�%LIXOFR��0LODQR��,WDO\

&ROOHFWLRQ�5REHUWR�63$'$��0LODQR��,WDO\

&ROOHFWLRQ�,PDJR�0XQGL��7UHYLVR��,WDO\



FOUNDATIONS

Foundation Sindika Dokolo, Luanda, Angola

)RXQGDWLRQ�)UDQFªV��&RPSLªJQH��)UDQFH

)RXQGDWLRQ�0ROHVNLQH��0LODQR��,WDO\

)RXQGDWLRQ�%HQHWWRQ��7UHYLVR��,WDO\
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PREVIOUS EXHIBITION AT THE FELIX FRACHON GALLERY

2017              Recollection, Felix Frachon Gallery, Brussels, Belgium

« When, after the London museum , the Louvre museum will receive the 
1HJUR�DUW��LW�ZLOO�QRW�ͯQG�LWV�FRPSOHPHQW��EXW�LWV�SULQFLSOH�}

�/XFLH�&RXVWXULHU�TXRWHG�E\�)«OL[�)«QRQ�LQ�m�6XUYH\V�RI�WKH�GLVWDQW�DUWV��
ZLOO�WKH\�EH�DGPLWWHG�WR�WKH�/RXYUH��%XOOHWLQ�RI�DUWLVWLF�OLIH�������

Recollection is the recognition of this principle which makes it possible to 
apprehend both the physical processes of the works and the processes of 
cultural and artistic capturing

which surround them. Because of their fascination with the Western wor�
ld, discoveries of these « distant arts » were mainly apprehended under 
WKH�SULVP�RI�WKH�LQͰXHQFH�WKH\�KDG�RQ�WKH�JUHDW�DUWLVWLF�PRYHPHQWV�RI�WKH�
��WK�FHQWXU\�

'LPLWUL�)DJERKRXQ�HQJDJHV�D�UHͰHFWLRQ�WKDW�WUDQVFHQGV�WKH�ERUGHUV�SUH�
YLRXVO\�GHͯQHG�WR�RSHQ�QHZ�SHUVSHFWLYHV�,W�LV�WKLV�ZRUN�RI�PHPRU\��WKLV�
return to oneself which is at the heart of the artist’s work and which tes�
WLͯHV�WR�KLV�LQLWLDO�LQWHQWLRQ��WR�GHͯQH�D�FRUSXV�RI�PDVWHUSLHFHV�RI�$IULFDQ�
$UW�IURP�WKH�WUDGLWLRQDO�XQLYHUVH�DQG�QRZ�UHFRJQL]HG�DV�̷FODVVLFDO̸�LQ�RUGHU�
to reclaim.

7KURXJK� YDULRXV� PHGLXP�� 'LPLWUL� )DJERKRXQ� FUHDWHV� DQ� LQWLPDWH� EXW�
HORTXHQW�VSHHFK�DͱUPLQJ�WKH�SRZHU�RI�DUWLVWLF� ODQJXDJH��%HWZHHQ�ͯOLD�
tion and legacy, Recollection thus invites the viewer to a deep journey, but 
whose scope is undoubtedly universal. A journey that translates subtly 
the evolution of function, form, use and ultimate value of the work of art.

Pierre Mollfulleda
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